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The Battle Of Brazil Terry Gilliam V Universal Pictures In The
Fight To The Final Cut
A guide to directors who have worked in the British and Irish film industries between
1895 and 2005. Each of its 980 entries on individuals directors gives a resume of the
director's career, evaluates their achievements and provides a complete filmography. It
is useful for those interested in film-making in Britain and Ireland.
Zwischenprüfungsarbeit aus dem Jahr 2008 im Fachbereich Pädagogik - Medienpädagogik,
Note: 1,0, Otto-von-Guericke-Universität Magdeburg (Institut für Erziehungswissenschaft),
Veranstaltung: Geschichte des internationalen Films: Die vierziger Jahre, 16 Quellen im
Literaturverzeichnis, Sprache: Deutsch, Abstract: Der vorliegenden Arbeit liegt die
Hypothese zugrunde, der Spielfilm 'Brazil' des Regisseurs Terry Gilliam aus dem Jahre
1984/85 enthalte eine ganze Reihe von Stilelementen, die dem klassischen Film Noir der
1940er-1950er Jahre entstammen. Diese Hypothese wird untersucht und durch eine
Filmanalyse untermauert. Im Kapitel 'Grundlagen' sind die Stilmittel des Film Noir
besprochen: ästhetische Aspekte, die Stadt als Spielort, Narration, Charaktere und deren
Ziele sowie die drei Entwicklungsphasen des Noir Films. Das folgende Kapitel thematisiert
nun konkret Brazil; es bietet nach Vorstellung der wichtigsten Handlungsträger eine
Zusammenfassung seiner Szenen sowie eine Übersicht des Plots und der Erzählstruktur.
Damit kann im Kapitel 'Interpretation' die Narration diskutiert und die Erzählstruktur
analysiert werden. Zu diesem Zweck werden die im Grundlagenkapitel genannten
Typisierungsmerkmale auf die Analyse von Brazil nach dem Filmanalysemodell von Bordwell
und Thompson angewandt. Anhand von Beispielen sind dabei die gefundenen Merkmale
beschriebenen und, falls möglich, durch Abbildungen unterlegt. Auf der Basis der
getroffenen Einschätzungen erfolgt im 'Resumée' eine Zusammenfassung der gefundenen
Erkenntnisse sowie offener Fragen.
Bestselling book, fantastic new look! Uncle John’s Bathroom Reader got a FACTASTIC
facelift for the 28th all-new edition of this beloved book series. Now with a fancy flexicover and slightly larger trim size on the outside, and a sleeker style on this inside!
All of our fans’ Bathroom Reader favorites are packed into these glorious pages—from
little-known history to the origins of everyday things—plus odd news, weird fads, quirky
quotes, mind-bending science, head-scratching blunders, and all sorts of random oddities.
Oh yeah, and thousands of incredible FACTS! Feel smarter (and a bit more dignified) as
you settle into… • Weird Body Parts of the Rich and Famous • The Wild Man of Borneo •
Cryptic Movie Titles Explained • "Pathological Generosity" and Other Real Medical
Conditions • How to Perform CPR on Your Dog • When Postal Workers Go Rogue • Start Your
Own Country! • Animals Under the Influence • Welcome to No Mans Land • The Mad Potter of
Biloxi • Saved From the Trash: The “Lost Leonardo” • The Ten Longest Wars in History •
Stomach-churning Food-Safety Mistakes • You Swallowed What? • Incredible Stories of
Survival • The Case of the Stolen Bridge and Other Weird Crime Reports And much, much
more!
Tilting Cervantes
Tom Stoppard in Context
Stadt als Erfahrungsraum der Politik
von Georges Méliès' "Le voyage dans la vune" bis Garth Jennings' "The hitchhiker's guide
to the galaxy"
grässliche (aber total wahre) Geschichte
Fischer Filmgeschichte: Massenware und Kunst, 1977-1995
der Scheibenwelt-Comic
A collection of analyses focusing on popular culture as a profound discursive site of anxiety and
discussion about 9/11 and demystifies the day's events.
Now available in paperback for the first time, Jewish Writers of the Twentieth Century is both a
comprehensive reference resource and a springboard for further study. This volume: examines canonical
Jewish writers, less well-known authors of Yiddish and Hebrew, and emerging Israeli writers includes
entries on figures as diverse as Marcel Proust, Franz Kafka, Tristan Tzara, Eugene Ionesco, Harold
Pinter, Tom Stoppard, Arthur Miller, Saul Bellow, Nadine Gordimer, and Woody Allen contains introductory
essays on Jewish-American writing, Holocaust literature and memoirs, Yiddish writing, and Anglo-Jewish
literature provides a chronology of twentieth-century Jewish writers. Compiled by expert contributors,
this book contains over 330 entries on individual authors, each consisting of a biography, a list of
selected publications, a scholarly essay on their work and suggestions for further reading.
Organizations are caught in clichés. This means that they do not think for themselves anymore, but
rather simply copy pre-existing ideas. This is giving rise to a world which pretends to be knowable,
predictable and mouldable, one in which clichés like efficiency, transparency, means-ends rationality,
and the strong leader are used without further thought or critique. This is the reason why organizations
come into conflict with themselves, and which causes a seemingly unresolvable crisis. Film, however, can
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show us a totally different world. It has a subversive potency that can wake up the viewer, making them
think again, allowing them to see a world which cannot be perceived anymore. It can show the world as it
really is again, and can enable us to break through clichés. This book adopts a unique viewpoint on
organizations, through its use of film. With the help of philosophers like Deleuze, Heidegger and
Sloterdijk, filmmakers like the Coen Brothers, Cronenberg, Antonioni and Tarkovsky and films like The
Big Lebowski, eXistenZ, Stalker and Playtime, a world is revealed and explored. It shows the decisive
role played by architecture, and why managers are manipulative and impotent at the same time.
Die Hugo Awards 1985-2000
Strange Hollywood
An Intimate Diary of America's Affair with the Movies
Terry Gilliam
Gilliamesque
Mit Textbeiträgen in englischer Sprache.
Uncle John's FACTASTIC Bathroom Reader

Tilting Cervantes examines several contemporary texts -- Fight Club, Brazil, The Matrix, and The Moor's Last Sigh, among others
-- by reflecting them against a cluster of early modern Spanish and Latin American literary works, principally Don Quixote. Through
a deliberate juxtaposition of these cross-cultural and cross-epochal texts, this book explores the notion that each of these varied
cultural products can be read -in a very Borgesian manner- as precursors to each other, especially for contemporary readers who
may not come to them in their "proper" chronological order. At the same time, and within this larger juxtaposition, this book
examines the interrelated baroque and postmodern preoccupation with mirrors and self-reflexivity, and thus argues that many
postmodern writers and performers do not so much break new ground as simply rediscover terrain already explored by such
baroque literary figures as Cervantes, Lope de Vega, Francisco de Quevedo, and Sor Juana Ines de la Cruz.
"Echtes Kopfkino. Mulhauser entwickelt starke Figuren und ist ein Meister des Dialogs." Stefan Keim in ›WDR 4 Buchtipps‹ Schon
früh hat die junge Percy lernen müssen, sich um sich selbst zu kümmern. Als sie im tiefsten Winter wieder einmal ihre
alkoholsüchtige Mutter sucht, findet sie in dem abgelegenen Haus in den Wäldern von Michigan nur deren zugedröhnten Dealer
Shelton − und ein schreiendes, völlig unterkühltes Baby. Instinktiv weiß Percy, dass sie die Kleine retten muss. Mit dem Mut der
Verzweiflung kämpft sich das toughe Mädchen durch den eisigen, wild tobenden Schneesturm − bald verfolgt von dem
unterbelichteten Shelton und seinen unberechenbaren Kumpanen, die vor nichts, aber auch gar nichts, zurückschrecken.
More like Hollyweird, right? Unearth fun facts from Bryan Cranston’s body hair double to the Martha Stewart vs. Gwyneth Paltrow
Goop feud, and much more. Hollywood stars may be accustomed to the limelight, but there are some things they may wish had
never seen the light of day. Scandals, stunts gone wrong, off-camera feuds, eccentric lifestyles, it’s all here in Strange Hollywood.
Dozens of entertaining articles about the world of showbiz will amuse you and make you realize that being a celebrity isn’t all it’s
cracked up to be. You’ll get a behind-the-scenes look at: · Celebrity gaffes, online and off · Diva demands · Jeopardy’s most
annoying contestants · Rotten reviews · Star Trek tidbits · Spooky set locations · Showbiz slang And more
Martin Scorsese, the Religious Right, and the Culture Wars
The Battle of Brazil
Hollywood Under Siege
Terry Gilliam, The Brothers Grimm, and Other Cautionary Tales of Hollywood
The Cinema of Terry Gilliam
The Sci-Fi Movie Guide
Baroque Reflections on Postmodern Culture
The Complete History of American Film Criticism is a chronicle of the lives and work of the most influential film
critics of the past 100 years. From the first movie review in the New York Times in 1896 through the Silent Era,
the pre- and postwar years, the Film Generation of the 1960s, the Golden Age of the 1970s, and into the 21st
century, critics have educated generations of discriminating moviegoers on the differences between good films
and bad. They call attention to great directors, cinematographers, production designers, screenwriters, and
actors, and shed light on their artistic visions and storytelling sensibilities. People interested in what the great
film critics had to say have usually been shortchanged as to their backgrounds, and just why they are qualified to
sit in judgment. Using mini-biographies, placed within a chronological framework, The Complete History of
American Film Criticism is the biography of a profession whose cultural impact has left an indelible mark on the
20th century’s most significant art form.
Aldous Huxley’s prophetic novel of ideas warned of a terrible future then 600 years away. Though Brave New
World was published less than a century ago in 1932, many elements of the novel’s dystopic future now seem an
eerily familiar part of life in the 21st century. These essays analyze the influence of Brave New World as a literary
and philosophical document and describe how Huxley forecast the problems of late capitalism. Topics include the
anti-utopian ideals represented by the rigid caste system depicted, the novel’s influence on the philosophy of
“culture industry” philosophers Max Horkheimer and Theodor Adorno, the Nietzschean birth of tragedy in the
novel’s penultimate scene, and the relationship of the novel to other dystopian works.
Terry Gilliam presents a sustained and comprehensive examination of one of cinema’s most challenging and
lauded auteurs. It proposes fresh ways of seeing Gilliam that go beyond reductive readings of him as a gifted but
manic fantasist. Analyzing his work over nearly four decades, from the brilliant anarchy of his Monty Python
animations through the nightmarish masterpiece Brazil to the provocative Gothic horror of Tideland, Marks
critically examines the variety and richness of Gilliam’s sometimes troubled but always provocative output. The
book situates Gilliam within the cultural contexts of the British, European and American film industries, and
examines his struggles against aesthetic and commercial pressures. Gilliam emerges as a passionate, committed
and immensely creative director, whose completed body of work encompasses a dizzying and inventive array of
material: anarchic satire, childhood and adult fantasy, dystopia, romantic comedy, surrealism, road movie, fairy
tale and gothic horror. The book shows how Gilliam employs, interweaves and refashions these genres to create
magical interfaces between constricted reality and the illuminating, frightening but liberating worlds of the
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imagination.
Abgefahrene Ägypter
The Movie Doctors
Meine Prä-posthumen Memoiren
Rhetoriken des Verschwindens
Themes, Works, and Wonders
Die Rhetorik der Filmsynchronisation
Elemente des Film Noir im Spielfilm 'Brazil' von Terry Gilliam

Tom Stoppard's work as a playwright and screenwriter has always been notable for mixing ideas with entertainment.
From the early success of Rosencrantz and Guildenstern Are Dead to masterpieces like Arcadia, from radio plays about
modern art to the Oscar-winning screenplay for Shakespeare in Love, Stoppard has challenged and delighted audiences
with the intellectual and cultural richness of his writing. Tom Stoppard in Context provides multiple perspectives on both
the life and works of one of the most important modern playwrights. This collection covers biographical and historical
topics, as well as the broad array of intellectual, aesthetic, and political concerns with which Stoppard has engaged. More
than thirty essays on subjects ranging from science to screenwriting help illuminate Stoppard's rich body of work.
In 1988, director Martin Scorsese fulfilled his lifelong dream of making a film about Jesus Christ. Rather than celebrating
the film as a statement of faith, churches and religious leaders immediately went on the attack, alleging blasphemy. At
the height of the controversy, thousands of phone calls a day flooded the Universal switchboard, and before the year was
out, more than three million mailings protesting the film fanned out across the country. For the first time in history, a
studio took responsibility for protecting theaters and scrambled to recruit a “field crisis team” to guide The Last
Temptation of Christ through its contentious American openings. Overseas, the film faced widespread censorship
actions, with thirteen countries eventually banning the film. The response in Europe turned violent when opposition
groups sacked theaters in France and Greece and caused injuries to dozens of moviegoers. Twenty years later, author
Thomas R. Lindlof offers a comprehensive account of how this provocative film came to be made and how Universal
Pictures and its parent company MCA became targets of the most intense, unremitting attacks ever mounted against a
media company. The film faced early and determined opposition from elements of the religious Right when it was being
developed at Paramount during the last year the studio was run by the celebrated troika of Barry Diller, Michael Eisner,
and Jeffrey Katzenberg. By the mid-1980s, Scorsese’s film was widely regarded as unmakeable—a political stick of
dynamite that no one dared touch. Through the joint efforts of two of the era’s most influential executives, CAA president
Michael Ovitz and Universal Pictures chairman Thomas P. Pollock, this improbable project found its way into production.
The making of The Last Temptation of Christ caught evangelical Christians at a moment when they were suffering a
crisis of confidence in their leadership. The religious right seized on the film as a way to rehabilitate its image and to
mobilize ordinary citizens to attack liberalism in art and culture. The ensuing controversy over the film’s alleged
blasphemy escalated into a full-scale war fought out very openly in the media. Universal/MCA faced unprecedented calls
for boycotts of its business interests, anti-Semitic rhetoric and death threats were directed at MCA chairman Lew
Wasserman and other MCA executives, and the industry faced the specter of violence at theaters. Hollywood Under
Siege draws upon interviews with many of the key figures—Martin Scorsese, Paul Schrader, Michael Ovitz, Jeffrey
Katzenberg, Jack Valenti, Thomas P. Pollock, and Willem Dafoe—to explore the trajectory of the film from its conception
to the subsequent epic controversy and beyond. Lindlof offers a fascinating dissection of a critical episode in the
embryonic culture wars, illuminating the explosive effects of the clash between the interests of the media industry and the
forces of social conservatism.
A chronological listing of the creative output and other antics of the members of the British comedy group Monty Python,
both as a group and individually. Coverage spans between 1969 (the year Monty Python's Flying Circus debuted) and
2012. Entries include television programs, films, stage shows, books, records and interviews. Back matter features an
appendix of John Cleese's hilarious business-training films; an index of Monty Python's sketches and songs; an index of
Eric Idle's sketches and songs; as well as a general index and selected bibliography.
The Universe of Film from Alien to Zardoz
The Attainable Text
A Reference Companion
Monty Python
Liquid Metal
Cliché and Organization
Roman
Der Scheibenwelt-Schöpfer über Leiden und Sterben und das Recht auf einen selbstbestimmten Tod. »Die
meisten Menschen fürchten sich nicht vor dem Tod. Sie fürchten sich vor dem, was davor kommt – dem
Messer, dem Schiffsuntergang, der Krankheit, der Bombe. Wenn man Glück hat, gehen diese Schrecken dem
Augenblick des Sterbens nur um Nanosekunden voraus. Hat man Pech, können es Jahre sein.« Als man bei
Terry Pratchett Alzheimer diagnostizierte, war er in seinen Fünfzigern. Und der Zorn packte ihn. Nicht
auf den Tod, sondern auf die Krankheit, die ihn an dessen Tür absetzen würde. Und auf das Leiden, das
ihm bevorstand, wenn er seinem Zustand kein Ende bereiten durfte. In dem vorliegenden Aufsatz plädiert
er für das Recht, dieses Ende wählen zu dürfen. Denn zu einem guten Leben gehörte für Terry Pratchett,
der im März 2015 mit nur 66 Jahren starb, auch das Recht auf einen guten Tod.
Drawing on interviews with producers, directors, and scholars, and examining the DVD's supplementary
features, this book explores how the format, at its best, combines the enthusiasm of a fan, cinematic
nostalgia, and scholarly insight.
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Ultimately responsible for the creative content on screen, directors are the captains of the ship on
every film. All actors and heads of department report to them. Some directors are also writers,
employing unique styles of dialogue and characterizations. Others, like Pedro Almodóvar, create
inimitable visual and tonal styles that set their films apart from the crowd. Unlike the other volumes
in the FilmCraft series, Directing covers all the disciplines of film art that pass through the
director's hands, from development and writing, to working with actors, designers and cinematographers,
to post-production and distribution.
The Cinematic Century
Directors in British and Irish Cinema
Text und Ton im Film.
Amazing and Intriguing Stories From Tinseltown and Beyond
It's a Mad World
Columbia-VLA journal of law & the arts
The Complete History of American Film Criticism

In 1985, Universal Pictures released Terry Gilliam's film, Brazil, under protest. Gilliam had mounted the first director's guerilla
campaign against a major Hollywood studio to circumvent his mo being sliced to bits or shelved. LA Times film writer and writer
Jack Mathews was right in the th the battle, acting as intermediary between the President of Universal, Sid Sheinberg and Gilliam
and producer Arnon Milchan. This is a blow-by-blow account of that epic and historic fight as it happene 1985 as well as from the
more sober perspective of a dozen years after.
Liquid Metal brings together 'seminal' essays that have opened up the study of science fiction to serious critical interrogation. Eight
distinct sections cover such topics as the cyborg in science fiction; the science fiction city; time travel and the primal scene; science
fiction fandom; and the 1950s invasion narratives. Important writings by Susan Sontag, Vivian Sobchack, Steve Neale, J.P. Telotte,
Peter Biskind and Constance Penley are included.
Once upon a time, science fiction was only in the future. It was the stuff of drive-ins and cheap double-bills. Then, with the everincreasing rush of new, society-altering technologies, science fiction pushed its way to the present, and it busted out of the genre
ghetto of science fiction and barged its way into the mainstream. What used to be mere fantasy (trips to the moon? Wristwatch
radios? Supercomputers capable of learning?) are now everyday reality. Whether nostalgic for the future or fast-forwarding to the
present, The Sci-Fi Movie Guide: The Universe of Film from Alien to Zardoz covers the broad and widening range of science-fiction
movies. From the trashy to the epic, from the classics to today's blockbusters, this cinefile’s guidebook reviews nearly 1,000 of the
biggest, baddest, and brightest from every age and genre of cinematic and TV science fiction. You’ll find more than just Star Wars,
Star Trek, and Transformers, with reviews on many overlooked and under-appreciated gems and genres, such as ... • Monsters!
Pacific Rim, Godzilla, The Thing, Creature from the Black Lagoon • Superheroes: Thor, Iron Man, X-Men, The Amazing Spiderman, Superman • Avant-garde masterpieces: Solaris, 2001, Brazil • and many, many more categories and movies!!
HuxleyÕs Brave New World: Essays
The Greenwood Encyclopedia of Science Fiction and Fantasy
The Routledge Encyclopedia of Jewish Writers of the Twentieth Century
Wachen! Wachen!
Film, Popular Culture and the “War on Terror”
Reframing 9/11
Meisterwerke des Science Fiction Films, 1902 bis 2005
A comprehensive three-volume reference work offers six hundred entries, with the first two volumes covering themes and the
third volume exploring two hundred classic works in literature, television, and film.
A behind-the-scenes chronicle of the creation of the Terry Gilliam's 'The Brothers Grimm', charting all the highs and lows in
the film's journey from script to screen. Told by both Gilliam and McCabe, who provides an on-set diary, this unique account
reveals exactly how a film is made - or ruined - in today's Hollywood system. THE BROTHERS GRIMM is Terry Gilliam's film
for autumn 2005. After two years of pre-production hell, the film was finally greenlit in March 2003 by Miramax's Dimension
Films with a budget bigger than anything Gilliam has ever had to work with - on condition that the film was fast-tracked for a
2004 release. With stars Matt Damon and Heath Ledger playing the brothers Jake and Will, and co-starring Jonathan Pryce,
hero from Gilliam's seminal BRAZIL, this movie is hailed as an "Indiana Jones and the Brothers Grimm"-style adventure, in
which two Middle-Ages conmen who travel the countryside inventing horrendous ghost stories, only so they can claim to have
defeated evil and be showered with gifts and women, finally encounter a real magical curse and are forced to find the
courage to do a proper day's work of evil-vanquishing. Drawing upon numerous crewmember's diaries and candid, outspoken
interviews with Terry Gilliam and the stars as the basis for this book, author Bob McCabe follows Gilliam through the preproduction battle of wills between director and producers, the nightmares of filming without budget, equipment or even cast,
and the anarchy and brinkmanship of post-production inevitable in a Gilliam film. He seeks to unravel the truth buried
between the lines, and reveals exactly how a film is made - or ruined - in today's Hollywood system. Guaranteed to fascinate
film buffs and Terry Gilliam fans alike - already intrigued after the collapse of his Don Quixote movie formed the basis of a
captivating documentary film - this amusing chronicle will be an unputdownable read and should put anyone who has aspired
to direct a film in the future completely off the idea!
Widely believed to be Terry Gilliam's best film, Brazil's brilliantly imaginative vision of a retro-futuristic bureaucracy has had
a lasting influence on genre cinema. Exploring its complex history and relationship with other dystopias, Paul McAuley
explains why this satire on the unchecked power of the state is more relevant than ever.
A Chronology, 1969-2012, 2d ed.
Dem Tod die Hand reichen
wie ausländische Spielfilme in Deutschland zensiert, verändert und gesehen werden
Beiträge zur kulturellen Konstruktion urbaner Politik
Brazil
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Thinking with Deleuze and Film
Dreams and Nightmares
Whatever your ailment, the nation's best-loved film experts have the perfect cinematic
prescription for you, whether it's a course of the Coens or a dose of Die Hard. And they're
ready to cure the movies to,, taking their scalpels to bloated blockbusters and warning of the
ill effects of overpraise. Where medical ignorance and movie expertise meet - the surgery of
Doctors Kermode and Mayo is now open.
When the American distributors of Brazil (1985) saw the European cut of Terry Gilliam's film,
they raved about its visual brilliance but demanded extensive cuts. Gilliam's successful
guerrilla battle to preserve the integrity of his film became the stuff of Hollywood legend, and
Brazil is now acclaimed as one of the best science fiction films of the last thirty years – and
the key film in Gilliam's storied career. Paul McAuley traces Brazil's production and critical
reception, analyses its retro-futuristic imagery and inventive sequences, and unpicks the
narrative's intricate web of accident, coincidence and allusion. Exploring themes such as the
costs of colluding with authority and the power and uses of fantasy, a recurring motif in
Gilliam's films, McAuley considers the film's relationship with the dystopian trend that
dominated the science fiction film genre of the 1970s and 80s. He shows how its satire on
mindless consumerism and the unchecked powers of the state remains more relevant than ever
today. This special edition features original cover artwork by Peter Strain.
Der Hugo Award ist weltweit der wichtigste und bekannteste Preis für Science-Fiction-Werke. Er
wird seit 1953 von den Mitgliedern der World Science Fiction Convention während einer
feierlichen Zeremonie in zahlreichen, gelegentlich wechselnden Kategorien vergeben. In diesem
Buch werden die ausgezeichneten Werke und die Preisträger aus dem Zeitraum 1985 bis 2000
gewürdigt und einzeln vorgestellt, und zwar nicht nur die bedeutenden Romane oder Filme, sondern
auch Illustratoren, Herausgeber und Fans. Ein großartiges Lesebuch wie auch ein äußerst
nützliches Nachschlagewerk für alle, die sich für die Science Fiction interessieren!
FilmCraft: Directing
Binewskis: Verfall einer radioaktiven Familie
Sweetgirl
The Science Fiction Film Reader
The DVD and the Study of Film
A history of motion pictures in diary format presents interesting facts and stories for each day of the calander year.
Terry Gilliam has been making movies for more than forty years, and this volume analyzes a selection of his thrilling directorial work, from
his early films with Monty Python to The Imaginarium of Doctor Parnussus (2009). The frenetic genius, auteur, and social critic continues
to create indelible images on screen--if, that is, he can get funding for his next project. Featuring eleven original essays from an
international group of scholars, this collection argues that when Gilliam makes a movie, he goes to war: against Hollywood caution and
convention, against American hyper-consumerism and imperial militarism, against narrative vapidity and spoon-fed mediocrity, and against
the brutalizing notion and cruel vision of the "American Dream."
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